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Antonio Vivaldi (1678 — 1741)

Concerto for Cello, Strings and Basso continuo in B minor, RV 424

1. Allegronon molto. .. ... .ot 4.12
2.Largo. . 3.10
SLAIEGrO . o 3.47
Wolfgang Amadeus Mozart (1756 — 1791)
Adagio for Violin and Orchestra in E major, KV 261* .. ............ 9.19
Franz Schubert (1797 — 1828)
Konzertstick for Violin and Orchestra in D major, D. 345% ... ...... 11.52

Antonio Vivaldi (1678 — 1741)
Concerto for Cello, Bassoon, Strings and Basso continuo
in E minor, RV 409

1. Adagio. Allegromolto. . . ... ... 4.34
2 AIIBOIO . o e 1.47
B AIlBGIO . . 2.35

Robert Schumann (1810 — 1856)
Cello Concerto in A minor, op. 129

1.Nichtzuschnell.. ... ... .. . 11.00
2.Langsam . ... 4.43
3.Sehrlebhaft. . ... 7.40
Wolfgang Amadeus Mozart (1756 — 1791)
Rondo for Violin and Orchestra in C major, KV 373 (encore)* ....... 5.56

*performed on Cello
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“A wind of music, a furious rain.”

his is how Tonino Guerra spoke poet-

I ically about Natalia Gutman’s perfor-

mance. Natalia Gutman is rightfully

called the “queen of the cello.” Her rare gift,

virtuoso mastery and amazing charm con-

quered the audiences of the world’s most
famous concert venues.

Natalia Gutman was born into a fami-
ly of musicians. Her mother, Mira Gutman,
was a talented pianist who graduated from the conservatory where she
was a student of Heinrich Neuhaus. Her grandfather, Anisim Berlin, was
a violinist, a student of Leopold Auer and one of Natalia’s first teachers.
Her very first teacher was her stepfather Roman Sapozhnikov, a cellist
and methodologist, the author of the “School of Cello Playing.”

Natalia Gutman graduated from the Moscow Conservatory under
Professor Galina Kozolupova and completed a postgraduate course
with Mstislav Rostropovich. When she was a student, she won prizes of
several major music competitions, including the 1959 International Cel-
lo Competition in Moscow, and the 1961 International Antonin Dvorak
Competition in Prague, the 1962 Tchaikovsky International Competition
in Moscow, and the 1967 Chamber Ensemble Competition in Munich
as a duet with Alexei Nasedkin.



Among Natalia Gutman’s performance partners are the remark-
able soloists Eliso Virsaladze, Yuri Bashmet, Viktor Tretiakov, Alex-
ei Nasedkin, Alexei Lubimov, Eduard Brunner, Martha Argerich, Kim
Kashkashian, Mischa Maisky, and Leonidas Kavakos, the outstanding
conductors Claudio Abbado, Sergiu Celibidache, Bernard Haitink, Kurt
Masur, Riccardo Muti, Evgeny Svetlanov, Kirill Kondrashin, Yuri Temir-
kanov, and Dmitrij Kitajenko, and the best orchestras of our time.

Natalia Gutman’s collaboration with the great pianist Sviatoslav
Richter and, of course, her husband Oleg Kagan deserves special
mention. Alfred Schnittke, Sofia Gubaidulina, Edison Denisov, Tigran
Mansuryan, and Anatol Vieru dedicated their works to the duet of Nata-
lia Gutman and Oleg Kagan.

The People’s Artist of the USSR, laureate of the State Prize of
Russia, the Triumph Prize and the Shostakovich Prize, Natalia Gutman
is engaged in extensive and diverse activities in Russia and Europe-
an countries. Together with Claudio Abbado, she ran the Berlin Meet-
ings Festival for ten years, from 1991 to 2000, and over the past six
years she took part in the Lucerne Festival in Switzerland, playing in
the orchestra under the baton of maestro Abbado. Natalia Gutman has
been the permanent artistic director of two annual music festivals in
memory of Oleg Kagan in Kreut, Germany (since 1990) and in Moscow
(since 1999).

Natalia Gutman is not only an active concert performer (she has
been a soloist of the Moscow Philharmonic Society since 1976), but
also engaged in teaching activities as a professor at the Moscow Con-



servatory. She also taught at the Higher School of Music in Stuttgart
for twelve years. At present, she gives master classes in Florence, at a
music school founded by the famous violist Piero Farulli.

Source: Moscow Philharmonic Society’s website

* * *

alery Popov (born 1937) is one of
VRussia‘s most prominent contem-

porary bassoon performers. He is
known for his filigree technique and the
splendid sound of his instrument. The mu-
sician has made numerous recordings with
some of the leading domestic and interna-
tional orchestras and performed as a mem-
ber of chamber ensembles. From 1962 to
1988, he was a soloist of the USSR State Symphony Orchestra per-
forming under the batons of Igor Markevich, Charles Munch, Lorin
Maazel, Kurt Masur, Zubin Mehta, Malcolm Sargent, Igor Stravinsky,
Alexander Gauk, Konstantin lvanov, Kirill Kondrashin, Alexander Me-
lik-Pashaev, Natan Rakhlin, Arvids and Mariss Jansons, Evgeny Svet-
lanov, Gennady Rozhdestvensky, Karl Eliasberg, Kurt Sanderling, Yuri
Temirkanov, Valery Gergiev, and Alexander Lazarev. As a member of
various ensembles, he has collaborated with Alexander Bakhchiev,
Yuri Bashmet, Vladimir Spivakov, Natalia Gutman, Oleg Kagan, Alex-




ei Nasedkin, Vladimir Sokolov, Valentin Zverev, and Lev Mikhailov. At
present, he is a soloist of the State Academic Symphony Capella of
Russia led by Valery Polyansky.

Valery Popov has been teaching at the department of wind and
percussion instruments of the Moscow Conservatory since 1971. He
became a professor in 1992 and was appointed head of the depart-
ment in 1995.

Edison Denisov, Sofia Gubaidulina, Lev Knipper, Moisey Wein-
berg, Alfred Schnittke, Yuri Kasparov, Merab Gagnidze, Vladislav Shut,
and other composers dedicated their works to Popov.

As a teacher, he brought up a number of renowned bassoonists
who became prize-winners of international competitions and soloists of
orchestras.

* * *

by numerous fans of Natalia Gutman in
all parts of the world. And many thanks to
Alexei Lubimov for this initiative.

I am really happy that this CD will be heard

A few words about that memorable 1978
concert that took place at the Grand Hall of
the Moscow Conservatory, where Natasha
played with my Soloists’ Ensemble. Our col-
laboration began in the early 1970s and was very intensive. All the mu-




sicians of the Ensemble adored the wonderful cellist, and | once said
that I'd like to make a special orchestra to play only with her! The So-
loists’ Ensemble consisted of the absolute musical elite of those years.
Competition winners, members of quartets, orchestras’ concertmasters,
some leading wind performers... With no “formal and bureaucratic sta-
tus” at all' The violinists, such as Leonid Kogan, Natalia Shkolnikova,
Oleg Kagan, Liana Isakadze, and Mark Lubotsky played and recorded
with us; the pianists Stanislav Neuhaus, Dmitri Bashkirov, Eliso Virsal-
adze, Oleg Maisenberg, Dmitri Alekseyev, Alexei Lubimov, Boris Ber-
man, and many, many others. Natalia Gutman was our common love
and our favorite! With her, we did a lot of concerts and recordings.

One more thing. | would like to tell today’s listeners that the Con-
certs like the one recorded on this disc were pure altruism. All the
participants played absolutely free of charge! And the “fee” we received
months later was ridiculous — five rubles.

And the last thing. | don’t think that any other conductor in the
world had such a first concertmaster of the first violins. | had
Oleg Kagan as a concertmaster, and next to him, | had Zinovy Vinnikov,
who had flown in specially from Leningrad. | hope that now, 42 years
later, you'll be able, at least a little, to feel the musical atmosphere of
the time as you listen to Natalia Gutman and the Soloists’ Ensemble.

Lev Markiz



«Bemep my3biku, Heucmosbil 00XO0b».

ak noatu4Ho ToHuHO yappa Bbickasancsa o6 urpe Haranum MyT-

MaH. HaTtanuio M'yTMaH no npaBy Ha3bIBalOT «KOPOSIEBOV BUOJIOH-

yenu». E€ penkvii fap, BUPTYO3HOE MacTePCTBO U yAUBUTENbHOE
obasiHne nokopunu crnyliatenen camblX 3HaMEHUTBIX KOHLEPTHbIX 3a-
noB Mupa.

Hatanus N'ytmaH pogunack B cembe My3blkaHToB. E€ mama, Mupa
AkoBneBHa lyTmaH, Gblna TanaHTNMBOW MWAHWCTKOW, 3aKOHYMBLLEW
KoHcepBaToputo Ha Kadenpe eHpuxa Heiraysa; geq AHuvcum Anek-
caHgpoBud bepnuH 6bIn ckpunadom, ydeHukom Jleononbga Ayapa wu
OfHUM M3 nepBbIx negaroroB Hatanuu. Cambim e NepBbIM yuntenem
6bIn eé otyum PomaH EdprmoBmy CanoXHUKOB, BUOMOHYENUCT U METO-
anct, aBtop «LLKonbl urpbl Ha BUOMOHYENNY.

Hartannsa N'ytmaH okoH4mna MOCKOBCKYK KOHCepBaTOpMio y Mpo-
deccopa I.C. Kozonynosor n acnupaHtypy y M.J1. Poctponosuya. Ewwé
B rogpbl y4€0bl OHa cTana naypeaTom cpasy HECKOMbKMX KPYMHbIX My3bl-
KanbHbIX COPEBHOBaHWI: MexayHapoaHOro BUONMOHYENbHOrO KOHKypca
(1959, Mocksa) 1 MexayHapoAHbIX KOHKYpcoB — uMeHu A. [IBopxa-
ka B lMpare (1961), umenun MN.N. Yankosckoro B Mockse (1962), kOH-
Kypca KamepHbIx aHcambrien B MioHxeHe (1967) B ayate ¢ Anekceem
HaceaknHbIM.

Cpeawn napTHepoB HaTanuu lyTMaH no BbICTYNNEHUsM — 3ame-
yaTenbHble conucTbl Anuco Bupcanaase, KOpun bawmer, Buktop Tpe-
TbsikoB, Anekcelnn HacegkuH, Anekcen Jliobumos, Opyapn BpyHHep,



Mapta Aprepux, Kum KawkawbsH, Muwa Mawnckuin, JleoHmgac Kaea-
Koc, Bblgatowmecs anpwképsl Knayano Abbano, Cepoxy Yennbnaake,
BepHapa XanTtuHk, Kypt Masyp, Pukapao MyTtu, EBreHnin CeeTnaHos,
Kupunn KongpawwH, HOpun TemupkaHos, Omutpuii KutaeHko n nyu-
LLMEe OPKECTPbl COBPEMEHHOCTMU.

OTAenbHOro YNoMUHaHUS 3aciyXunBaeT TBOPYECKOe COTpyAHUYe-
ctBo Haranum lN'ytmaH ¢ Benvkum nuanmctom Ceatocnasom Puxtepom
N, KOHeYHo, ¢ eé myxem Onerom KaraHom. [yaty Hatanum 'ytmaH un
Onera Karana nocsatunu ceou codnHerus A. LWHutke, C. Ny6anaynu-
Ha, 3. feHuncos, T. MaHcypsH, A. Buepy.

HapopHasi aptuctka CCCP, naypeat ocynapCTBEHHOW Npemun
Poccuu, Mpemun Tpuymd n npemun umenn .. Woctakosnya, Hata-
nus N'yTMaH BedET 00LWMPHYO M MHOroobpasHyto AeaTenbHoCcTb B Poc-
cum n ctpaHax Esponbl. BmecTe ¢ Knayguo A66ago B TeueHne aecsartu
net (1991-2000) oHa pykoBoguna dectmsanem «beprnmHckue BCTpe-
Yn», a MocnefHue LecTb NeT MNpUHUMaeT yyactue B JlioLepHCKOM
dectuane (LLserinapus), urpas B OpKecTpe nof yrnpasreHuem mas-
cTtpo A66ago. Takke Hatanusa NyTmaH siBnsieTcst 6eCCMEHHbIM Xygoxe-
CTBEHHbIM PYKOBOAUTENEM [OBYX €XerogHblX My3blKanbHbIX (hecTuBa-
nen namatn Onera KaraHa — B Kponte, Mepmanuns (¢ 1990) n 8 Mo-
ckBe (c 1999).

Hatanus 'yTmaH He TonbKo akTMBHO KoHLUepTupyeT (c 1976 ropa
OHa — connctka MoCKOBCKOM (hnnapmMoHun), HO U 3aHMMaeTCH nefa-
rorm4eckon AeaTenbHOCTbI0, ABNSAACh npodeccopoM MOCKOBCKOWM KOH-
cepBatopuun. B TeuyeHun 12 net oHa npenogasana B Beicwen Llkone
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My3bikv B LUTyTrapTe, B HacTosiliee BpeMsi NMPOBOAMT MacTep-Knacchl
BO driopeHUMn, B My3blKarbHOM LIKOME, OpraHW30BaHHOW U3BECTHLIM
anstuctom Mbepo dapynnu.

HemoyHuk: calim Mockosckoli chunapmMoHuu

* * *

anepun lMonos (p. 1937) — oauH u3 Haubonee BblgawLLMXCA

COBPEMEHHbIX OTEYECTBEHHbIX WCMONMHUTENEn Ha darote. Ero

UCMOSIHEHNE OTMEYEHO (UIUIPaHHON TEXHWKOW W KpacoTow
3BYyYaHUs MHCTpyMeHTa. My3blkaHT caenan 6onbluoe KOnmyecTBo 3a-
nucen ¢ BegyLmmmn opkectpamu Poccun n mupa, a Takke BbICTynan B
KaMepHbIX aHcambnsx. B 1962 — 1988 rr. — conuct locygapcTBeHHo-
ro cumdoHuyeckoro opkectpa CCCP. B coctaBe opkecTpa BbICTynarn
nog ynpasnenvem V. Mapkesunya, L. MiwoHwa, J1. Maasens, K. Maasy-
pa, 3. Meta, M. CapgxeHta, L. CtpaBuHckoro, A. lMayka, K. ViBaHoBa,
K. KoHgpawmwuHa, A. Menwuk-TNawaesa, H. PaxnuHa, A. u M. AHCOHCOB,
E. CeetnaHoBa, I. PoxxaecteeHckoro, K. 3nuacbepra, K. 3aHoepnuHra,
lO. TemunpkaHoBa, B. lepruesa, A. JlaszapeBa. B coctaBe pasnunyHbix
aHcambnen cotpygHmyan ¢ A. baxuumeBbiM, HO. Bawmetom, B. Cnu-
BakoBbIM, H. 'ytmaH, O. KaraHom, A. HacegkuHbim, B. CokomnoBbim,
B. 3BepeBbim, J1. MuxainoseiM. B HacTosiLee Bpema — conucT locy-
[apCTBEHHON akagemMu4eckon cumdoHudeckon kanennsl Poccun nopa
ynpasneHuem B. MNongaHckoro.

1



C 1971 ropga npenofaéT Ha kadenpe AyXOBbIX U yAAPHbIX UHCTPY-
MeHTOB B MockoBckon KoHcepBaTopuun, ¢ 1992 roga — npodpeccop, ¢
1995 roga — 3aBenyoLLmMi kadeapon.

MonoBy nocesLweHbl counHeHusa 3. [deHucosa, C. 'y6angynmHomn,
J1. Knunnepa, M. BanHGepra, A. LlUHnTke, KO. Kacnaposa, M. MarHngse,
B. WyTa 1 Apyrux KOMNo3nTopos.

Kak negaror BocnuTan pAa U3BECTHbIX CbaFOTVICTOB, CTaBLIKX nay-
peatamMmun MexayHapoAHbIX KOHKYPCOB U CONMMMCTaMn OPKECTPOB.

* * *

YeHb pag, 4YTOo 3TOT [AUCK yCbIWaT MHOrOYMUCIIEHHbIE MOKMOHHU-
kn Hatanum I'ytmaH, paccesiHHble no Bcemy mupy! U 6onbLuoe
cnacnbo Anekceto JIloBUMOBY — 3a 3Ty MHULMATUBY.

Heckonbko cnoB 06 aTtom namsatHom KoHuepTte 1978 roga, koTto-
pbii npowén B BonbLiom 3ane MockoBckon KoHcepBaTopuu, rae Harta-
Wwa urpana Bmecte ¢ Mmoum AHcambnem ConuctoB. Halwe coBmecTHoe
My3MLMPOBaHNe Hayanocb B Ha4ane 70-x 1 6bINo 04eHb MHTEHCUBHO.
Bce mysbikaHTbl AHCambrnia oboxany 3amevaTenbHY0 BUONTOHYENNCTKY,
a s ogHaxdbl ckasan, 4YTo xoTen Obl caenaTtb CcreumarnbHbI OPKeCTp,
KOTopbIv ByaeTt urpatb mosibko ¢ Hel! «AHcambrnb ConmcToB» COCTO-
AN 13 abcontoTHOW My3blkanbHONM anNuTbl Tex neT. JlaypeaTbl KOHKYPCOB,
KBapTETUCTbI, KOHLEPTMENCTePbl OPKECTPOB, Bedyluue WCMOMHUTENN
Ha AOYXOBbIX WHCTPyMeHTax... [1pn 3TOM HUKakoro «gopmManbHOro u
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6ropokpaTtumyeckoro cratyca»! C Hamu urpanu u 3anucbiBanucb Takune
ckpunaum kak JleoHma KoraH, Hatanusa LUkonbHukoBa, Oner KaraH,
Jinana Wcakapse, Mapk Jly6oukun; nuaHuctel CtaHucnae Hernrays,
Omutpuii Bawkupos, dnuco Bupcananse, Oner Manaen6epr, AMuTpun
Anekcees, Anekcen Jltobumos, Bopuc BepmaH 1 mHorue, mHorne apy-
rne. Hatanusa 'ytmaH Gbina obuwen noboBbio M Hawmm gasopuTom!
C Heli Mbl cbirpan MHOro KOHLEPTOB M 3anucbiBany NNacTUHKM. ...

Eweé ogHo. MHe xoTenock Obl pacckasaTb HbIHELUHWMM cryliarte-
nam 4yto KoHuepTbl, NOA06HbIE TOMY, YTO 3anuncaHbl Ha 3TOM AWUCKe —
6binn yucmedwum anbmpyu3mom. Bece ero yyactHuku vrpanu ab-
contoTHo 6e3Bo3me3gHo! A «roHopapy», nonyvaemblii CNycTs Mecsupl,
HOCWI CMEXOTBOPHbIN XapakTep — nsimb pybned.

W nocnegHee. A gymato, YTO HU Y OOHOIO AMPWXEPA B MUPE He
ObINO TaKOro Mepe8oeo nysnbma nepebix ckpumnok. KoHuepTmencre-
pom y MeHsi cupen Oner KaraH, a psgoM ¢ HUM, NPUNETEBLUNIA CneLm-
anbHO 13 JleHnHrpaga — 3uHosuin BuHHUKOB. A HagetocCh, Y4TO CnycTs
42 ropa, cnywasa Hatanuo l'ytmaH n AHcambnb Conuctos, Bbl cmo-
XeTe, XOTs Obl HEMHOrO, OLYTUTb My3blKalnbHY aTMOCqepy Hallero
BPEMEHM.

Jlee Mapku3
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AHTOHMO BuBanbam (1678 — 1741)

KoHuepT 4ns BUONOHYENN CTPYHHBIX 1 KOHTUHYO c1 MuHOp, RV 424

L Allegronon molto. . . .. ..ot 4.12
2 I T o o 3.10
B AIlBGIO . . 3.47
Bonbdranr AMagen Mouapt (1756 — 1791)
Adagio ans ckpunku c opkecTpom Mu maxop, KV 261* .. .......... 9.19
®paHy Ly6epT (1797 — 1828)
KoHLepTLWTIOK AN CKpUnku ¢ opkectpoM Pe maxop, D. 345* . ... ... 11.52

AHTOHMO BuBanbam (1678 — 1741)
KoHuepT Ans BronoH4enu, garota, CTPyHHbIX U KOHTUHYO
Mu MuHop, RV 409

1. Adagio. Allegromolto. . . .. ... 4.34
2 AIIBGIO . o 1.47
B AIlBGIO . . 2.35

PoGept LLlymaH (1810 — 1856)
KoHuepT A4na BUONOHYENN C OPKECTPOM N MUHOP, op. 129

1.Nichtzuschnell...... ... ... ... . ... . . .. 11.00
2.Langsam ... 4.43
3.Sehrlebhaft. . ... ... .. . 7.40
Bonbdranr Amagen Mouapt (1756 — 1791)
PoHpo ansi ckpunku ¢ opkectpoMm o maxop, KV 373 (Ha «6ucy»)* .. .. 5.56

*ucronHsemcs Ha 8UOIOHYenU
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Hatanusa N'yTmaH, BronoHyenb
Banepwit MonoB, daror (6] -
AHcambnb conucToB

Oupwxép NeB Mapkus

3anuchb ¢ koHuepTa B bonbliom 3ane MockoBckom
rocyaapcTBeHHOW koHcepsaTopun nm. N.U. Yankosckoro
16 cbeBpansa 1978 roga

Wpes npoekta: Anekcen Jltobumos, Bsyecnas MNonpyrvH
MacTtepuHr: Pycnana OpeluHukoBa

Oun3sanH: Anekcen Muncrok

VMicnonHuTenbHbIn npogtocep: EBreHunn MNMnatoHoB

© & ® 2020 MockoBckasi rocyaapcTBeHHasi KOHcepBaTopus
um. MN.U. Yankosckoro. Bce npasa 3almLleHbI.
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Natalia Gutman ¢ Lev Markiz



